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Are you searching for economical, proven, and convenient ways to:
Improve reading skills?
Enhance oral reading?
Enliven curriculum?
Supplement special days?

If so, Reader’s Theatre is just the ticket! Sometimes described as radio reading, Reader’s Theatre focuses on oral interpretation of a script rather than on memorization, staging, or elaborate props and costuming.

(Courtesy of Storycart® Press at http://www.storycart.com)
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Readers Theater is a fun and effective way to build fluency and confidence. It is a wonderful alternative for your 2 easier days in the Guided Reading Block. Any story can be easily adapted into a readers theater script.

If your script is based on a book, I recommend reading the book first. Then I would type the script using a larger font and give each student a copy. Have the children use a yellow crayon, or highlight pen to highlight only their lines. Then let them practice, practice, practice.

This is lots of fun and a wonderful way to develop expression and fluency. The children can make scenery and props in cooperative groups. When ready to "perform" - invite parents and watch your readers shine.


(Courtesy of ReadingLady.com at http://www.readinglady.com    Click on “Reader’s Theater” in the left menu box)
What Is RT? 
And How Do You Really Spell It?
Reader’s theater is minimal theater in support of literature and reading.

There are many styles of reader’s theater, but nearly all share these traits:

· No full memorization. Scripts are held during performance.

· No full costume. If used at all, costumes are partial and suggestive, or neutral and uniform.

· No full stage sets. If used at all, sets are simple and suggestive.

· Narration forms the framework of dramatic presentation.

Reader’s theater was developed as a convenient and effective means to present literary works in dramatic form. This is still its primary use, though many scripts now published are original dramatic works rather than literary adaptations.

Originally popular on college campuses, reader’s theater has now moved to the lower grades, where it is seen as a key tool for creating interest in reading. Kids love to do it, and they give it their all—more so because it’s a team effort, and they don’t want to let down their friends! And if the script is based on an available book, they of course want to read it. What’s more, reader’s theater is a simple activity for the teacher, since it requires no setup apart from the reproduction of scripts.

Reader’s theater has been found effective not only for language arts but for social studies as well. Performing multicultural literature is one of the best ways for students to become interested in and familiar with other cultures.

As to how to spell it, there’s no one right way, so take your pick! All the following have been used:

· reader’s theater

· readers’ theater

· readers theater

· reader’s theatre

· readers’ theatre

· readers theatre

That’s why it’s sometimes easier to call it RT!

(Courtesy of Aaron Shepard’s RT Page at http://www.aaronshep.com/rt/whatis.html)

Warm-Up for Reader’s Theatre
Instructions

1. Fold a piece of paper accordion style.

2. Pinch it in the middle and use it as a simple prop.

3. With ONLY the paper and your voice, read the following script aloud, showing the difference between the characters.

Script

Damsel:  I can’t pay the rent! I can’t pay the rent!

Villain:  You must pay the rent! You must pay the rent!

Damsel:  I can’t pay the rent! I can’t pay the rent!

Villain:  You must pay the rent! You must pay the rent!

Hero:  I’ll pay the rent!

Damsel:  My hero! 

Villain:  Curses!  Foiled again!

The Magic Hare

(by Lynne Reid Banks)

-written by Matthew H. and Emily F.

Characters:

Narrator


Hare


Orphan


Narrator: Once there was an Orphan girl who lived in the forest. Since her parents died, she never left the little clearing. Around her house, because she was very  scared of the forest, she had a garden so she could grow food. She also put out traps to get meat.

Hare: I’m hungry! 

Orphan: Aha! I’ve got you now, rabbit!

Hare: I would be honored to be eaten! 

Narrator: The orphan took the hare into her house.

Hare:  You cannot cook me yet! You need onions and carrots.

Orphan: Onions and carrots? Well, I shall go pick onions and carrots for the hare stew.

Hare: You also need bay leaves!

Orphan: Bay leaves?

Hare: There’s a very good bay leaf tree at the end of the forest.

Orphan: (Shaking and shivering) At the end of the forest?

Hare: I’ll go with you.

Narrator: So the orphan and the hare went to the edge of the forest. The orphan saw all the wonderful things she had been missing all these years, and she wasn’t scared of the forest any more.

THE END!

Farmer Brown Shears His Sheep

(by Teri Sloat)

-written by Montana P., Teiya M., Alyssa K., Celine L., and Lindsey C.

Characters:


Narrator


Sheep

Farmer Brown

Narrator: Farmer brown thinks its time to shear his sheep. And so he did.

Sheep: Baa baa we want it back.

Narrator: So he put it in his truck and brought it to Mr. Green, who washed it out and brushed it clean. 

Farmer Brown: Next I will bring it to Mr. Peale.

Narrator: He spins on a spinning wheel.

Sheep: Baa baa our wool looks strange.

Narrator: Then Ms. Muller dyed it and dried it.

Sheep: Let’s take it back.

Narrator: He looked at his sheep and said,

Farmer Brown: How did you get tangled in all that wool? You’re shivering cold and turning blue.

Narrator: So back to Farmer Brown’s they flew. Farmer Brown went inside and made some sweaters and gave them to the sheep.

                                       THE   END 

Miss Misinformation

from “A Pizza the Size of the Sun”

-by Jack Prelutsky

Reader 1:  I’m Miss Misinformation,



it’s my gratifying task

Reader 2:  to tell you all you need to know,



you only need to ask.

Reader 3:  the seas are thick with elephants,



the skies are purple straw,

Reader 4:  you measure with an octopus,



you hammer with a saw.

Reader 1:  I’m filled with facts and figures



I gratuitously share,

Reader 2:  The stars are silver footballs,



tangerines have curly hair.

Reader 3:  Gorillas fly at midnight,



and a month has seven years,

Reader 4:  tomatoes play the clarinet,



bananas have long ears.

Reader 1:  I’m Miss Misinformation,



and there’s nothing I don’t know.

Reader 2:  The moon is chocolate pudding,



macaroni grows in snow.

Reader 3:  A buffalo is smaller



than the average bumblebee—

Reader 4:  If you think of any questions, 

simply bring them here to me.

About the RT Scripting Sheets

To use the sheets, first give your readers a few pointers about script roles and about cuts and changes. You’ll find these in the scripting section of my online guide Readers on Stage.

Next, have your readers join into teams of four, and of five if some are left over. Each team gets copies of one of the scripting sheets, with a copy for each reader. Then give these instructions:

1. Read through the story silently.

2. As a group, identify the roles in the story and divide them among you.

3. Go over the story together, deciding who will read what and also what to cut. On your own sheet, in pencil, cross out the cuts and underline your own speeches. [They don’t need to mark the speeches of others—but if they want to anyway, they can put a circled name, initial, or number above where each reader will start.]

4. Try out your script by reading together. Go back and change it as needed.

In fifteen or twenty minutes, each group will have a script it can read to the others!

After practicing with these story excerpts, your readers can try short, complete pieces, like fables, that might even be performed for outside audiences. Arnold Lobel’s book Fables is excellent for this. Longer pieces can also be scripted this way.

(Courtesy of Aaron Shepard’s RT Page at http://www.aaronshep.com/rt/sheets.html)

SHEET #14

The Wicked Girl - By Aaron Shepard

An excerpt from the story “The Wicked Girl: A Tale of Turkey,” retold by Aaron Shepard. 

Copyright © 1997 Aaron Shepard. May be copied for any educational, noncommercial purpose.

One evening quite late, the merchant’s daughter and the Arab girl were singing and laughing and dancing about in the upstairs apartment. By accident, the Arab girl knocked over the oil lamp, leaving the young ladies in darkness.

“What should we do?” said the merchant’s daughter. “It’s too late to rouse

the servants.”

“I’ll go out and find a light,” said the Arab girl.

“But we’re locked in!” said the merchant’s daughter.

“The window’s open,” said the Arab girl.

So they knotted some bed sheets together and lowered them from the

window. Then the Arab girl took a basket and climbed down.

She walked down the street till she came to a restaurant still open. The

customers had all gone, but a handsome young man was in the kitchen, cleaning

up and preparing for the next day. On the table were dishes piled high with

kebabs, dolma, pilaf, and baklava.

“May I come in?” said the Arab girl prettily.

The young man, who owned the restaurant, cast an eye on the lovely

young lady. “Please sit down!” he said.

As the two of them chatted, the young man moved closer and closer to the

Arab girl. She was almost in reach when she asked him, “What’s in those huge

crocks?”

“One has olive oil, one has clarified butter, and one has honey.”

“Honey?” she said. “What’s that?”

“Surely you’ve had honey before!”

“Never! Please give me a taste.”

So the young man took off the lid and leaned into the crock to spoon some

out. The Arab girl came up behind and lifted his feet, so he slid head first into the

honey. Then she quickly loaded her basket with dishes of food, grabbed an oil

lamp, and ran off.

The young man came out of the honey dripping and sputtering. “Ooh,

that Arab girl! If I ever catch her, I’ll get her good!”
